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CALENDAR 2008/09

Nov 18, Tues General Meeting and End
of Year Celebration. Speaker: Nalda Sear-
les—Mentor Influences and “Drifting in
my Own Land” touring exhibition. (See
pages 1, 4 & 5)

Sun 30 Nov Committee Planning Ses-
sion—please submit ideas for events,
speakers etc.

2009 Dates (to be confirmed in Feb
newsletter after committee planning
session on 30 Nov—see page 3)

Mon 19 Jan Newsletter Deadline

Tues 17 Feb General Meeting Guest
speaker is Linda van de Merwe (See
page 13) A fun activity led by Linda is
also planned.

Mon 24 Mar Newsletter Deadline
Tues 21 Apr General Meeting
Mon 18 May Newsletter Deadline
Tues 16 June General Meeting
Mon 20 Jul Newsletter Deadline
Tues 18 Aug General Meeting
Mon 21 Sep Newsletter Deadline
Tues 20 Oct General Meeting

All General meetings held 7pm at
Craft House, Clyde Street, Menora.
Please sign in and pay $2 at the door.
Fabulous supper provided.

www.wafta.com.au

November 2008

FIBRE TEXTILE ARTIST
NALDA SEARLES

18™ NOVEMBER, Craft House, Clyde St, Menora

WAFTA is thrilled to present one of Western Australia’s most highly re-
spected fibre textile artists Nalda Searles, at our last meeting for 2008. For
twenty five years Nalda has been the central instigator of an entire art
movement based around the innovative use of Australian plant fibre and
found objects from the landscape for artistic expression.

Nalda will talk about three women who have had a mentoring influence on
her art practice, the potter Eileen Keys, felter Eva Sounness and basket
weaver Marjorie Ridley. Nalda will bring along examples of their work.

Nalda and Eileen met in 1983 and became close friends, sharing a mutual
respect for each others approach, together with a shared empathy for na-
ture. Eileen’s ceramic works reflect the colour, form and texture of the
Australian landscape. Eva Sounness , a close friend of Eileen Keys (and
grandmother of Cecile Williams) had a life as a farmer and utelised wools
and clays from their property in the Stirling Ranges. Marjorie Ridley,
niece of May Gibbs, annually harvested and then used Guildford grass to
make baskets and other fibrous utilitarian objects..

Nalda has just returned from 11 days in Mandya near Bangalore, India
where Beautiful Silks from Melbourne launched the Vikasana silk waste
project involving 60 rural women. Lindy Frayne and India Flint partici-
pated with Nalda in a very exciting 6 day workshop.

Please bring along large eyed needles, red rags, scissors and an apron
(activity might be a little messy) for a small pre-Christmas activity.

See you all soon—WAFTA Committee

Billie by Eva Sounness



WAFTA GENERAL INFORMATION

WAFTA Inc, PO Box 1376,
SOUTH PERTH WA 6951.
ABN 95 727 279 428

Keep up to date by joining the WAFTA Yahoo List

http://au.groups.yahoo.com/group/wafta/

2008-9 Committee

CHAIRPERSON

Louise Snook

mob: 0409 373 732

email: momofreak@iinet.net.au
TREASURER

Heather Morton, ph: 9342 1329

email: praline@bigpond.net.au
SECRETARY

Kate Weedon-Jones, ph: 9384 8025
email: kate_weedon_jones@msn.com

NEWSLETTER EDITOR

Liz Arnold, ph: 9296 7135

email: liz@lizardofoz.com.au

post: 28 Sherbrooke Retreat, Ellenbrook WA 6069

See calendar for newsletter content deadline for the next
issue. | prefer that content be sent by email (I know Word
and other MS Office products pretty well and I’'m happy to
receive html or plain text emails, jpg, and pdf).

MINUTE SECRETARY
Margaret Ford, ph 9471 1280
email: margaret.ford19@bigpond.com

GENERAL COMMITTEE

Julie Devereux, ph: 9271 6047
email: tezjul@bigpond.com

Michele Eastwood, ph: 9201 9380
email: micheleandken@bigpond.com
Shirley Maher, ph 9271 6305

email: shirley.maher@lizzy.com.au
Alison Barrett, ph 9388 6907

Mob: 0419 192 657
abarrett@netspace.net.au

Trudi and Helena are sharing the role of a general
committee member

Helena Pollard

email: hpollard@pollarddesigns.com.au

Trudi Pollard, ph. 9399 7049

email: tpollard@westnet.com.au

WEBSITE AUTHOR

Karen Langham, ph: 9471 8642

email: langham2@iinet.net.au
WAFTA Website is www.wafta.com.au

Advertisements

The following individuals and/or organisations con-
duct regular fibre/textile workshops. For more infor-
mation about their programmes and activities please
contact them directly.

Catalyst Workshops, Annie Rawle,
www.annierawle.com.au, ph: 0414 372 794,
annie@annierawle.com.au

Felting Workshops, Louise Snook, 0409 373 732,
momofreak@iinet.net.au

Pollard Designs, Helena & Trudi Pollard,
www.pollarddesigns.com.au, ph (08) 9399 7049,
email: hpollard@pollarddesigns.com.au

Creative Studio, Pam Annesley, 0427 424 702,
www.textileworkshops.com,
info@textileworkshops.com

Fremantle Art Centre, ph 9432 9555, www.fac.org.au,
fac@fremantle.wa.gov.au

Capture precious memories of your family, friends or
loved ones in stitch and fabric during a 5-week work-
shop course with Textile Artist Michele Eastwood, ph
9201 9380. email: micheleandken@bigpond.com

Sewanista Fashion Workshops, Sandra Bryans, Sewing
& patternmaking tuition. ph: 0437 176 629, email: se-
wanista@iprimus.com.au, www.aeracura.net.au

The Thread Studio, Dale Rollerson, ph: (08) 9227
1561 Online textile workshops. email:
mail @thethreadstudio.com www.thethreadstudio.com

Listing in our newsletter as above is free. If you would
like to be included in this free listing, or if you would
like a greater presence in the form of an advert or busi-
ness profile contact Liz. Advertising fees are quarter
page $30, half page $60 and full page $100 (black &
white only). Liz

Discounts for WAFTA Members

All suppliers and businesses that currently offer valu-
able discounts to WAFTA members are listed in the
'Discounts to Members' section on our public website

www.wafta.com.au

Support the businesses that support you!


http://www.thethreadstudio.com/

ABSENT ALISON

One of my quilts, "Timetracks 7", has been juried in to Quilt
National 09, opening next May at Athens, Ohio USA. Of
course | am delighted, and even though this is my 4th time
in since 1993, it means just as much as the first time. QN is
a highly prestigious exhibition that purports to show innova-
tive directions quilt making is taking as an art form by prac-
titioners around the world.

The SAQA online auction of 12" quilted squares, opens on
10th November. It's a reverse auction, the details of which
are explained on the SAQA site - go to www.saga.com and
click on the link there. All the 243 quilts are up on the site
and really worth going to have a look at, some are fabulous,
and all donated by members of SAQA to raise funds for the
Association's programs, which centre around promoting art
quilts in a variety of ways including a lot of contact with
galleries, agents and so on. | doubt the bidding will go low
enough for me to afford the one or two I'd really love - but
at least I have done my bit by making a couple to help.

cheers - Alison

http://www.alisonschwabe.com
http://www.alisonschwabe.blogspot.com

SURFING THE WEB

http://www.artists-worldwide.net/index.htm is a site cre-
ated locally dedicated to promoting artists worldwide. | had
a look and there are lots of painters, ceramicists, sculptors
etc but there is NOTHING under textile artists. | thought
members might find this worth following up. Liz

The 62 Group of Textile Artists was established in 1962 to
provide opportunities for professional textile artists to ex-
hibit and promote their work, to develop public awareness
and to raise the profile of Textile Art. The Group has de-
veloped over the years, gaining an international reputation
through the success of its exhibitions.

The Group is a non-profit making Organisation run by an
elected committee of its own members. Membership is
international and by selection or invitation. Individuals are
required to exhibit regularly to maintain their membership
entitlement. Over the past forty years some of the finest
and most highly regarded British and international textile
artists have been members of the 62 Group.

http://www.62group.org.uk/

Someone actually volunteered!!!

I’ve had the offer of help for the February news-
letter from Margaret Ford with the idea that she
will do the newsletters on her own after that. Mar-
garet is already on the committee as our Minutes

Secretary. Now we wouldn’t want Margaret hav-
ing conniptions because she ends up doing 2 jobs
would we? So, is there anyone out there who
would be prepared to write up the minutes of
meetings? If you already attend just about every
general meeting because you really enjoy coming
along then this would be a doddle! If you think
you could write the minutes of meetings please
email margaret.ford19@bigpond.com or give
Margaret a call on 9471 1280.

2009 PLANNING MEETING

All members are very welcome to send any sugges-
tion, however small or whacky you may think it is, to
any member of the committee whether by email or
phone before the planning meeting on Sunday 30 No-
vember 2008 so that we can consider them.

The committee will be discussing whether to have a
WAFTA members exhibition, the International Year
of the Natural Fibre, potential studio visits, speakers
for meetings, and other events. One of the sugges-
tions from the night of the AGM was that we have
monthly meetings (easier to remember; more activi-
ties; better networking, etc). If we did that the addi-
tional meeting dates would be 17 March; 19 May; 21
July; 15 September; and 17 November. Studio visits
may be planned as extra days rather than instead of
meetings. Please pencil those tentative dates into your
diaries since we are going to consider the feasibility
of having monthly rather than two monthly meetings.
These dates will be confirmed (or otherwise) in the
February newsletter.

Community Day
Craft House, Clyde Street, Menora
Sunday 16 November. 11amd 4pm

Crafthouse is organising a Community Day to celebrate the
organizations that use the hall with the local community.
WAFTA has been invited to have a display table where we
as members can put our work for sale or display on the day.
So please think about any work that you have or any that
you would like to make as we have heard that it is a great
day and many sales have been made in the past. Any type of
work and any price, from small to large, cheap to expensive!
This is a great opportunity for our members to promote and
sell their work and to have a profile in the local community.

It is anticipated that entry for the public on the day will be
by gold coin donation. There will be tea, coffee and scones
available.

Any queries, please contact Michele Eastwood on 9201
9380 or email micheleandken@bigpond.com


http://www.saqa.com/
http://www.alisonschwabe.com/
http://www.alisonschwabe.blogspot.com/

Nalda Searles Workshop

FibresWest 2008

The course with Nalda Searles was called ‘Expressing Per-
sonal Imagery using Fibre and Recycled Materials’. I had
already participated in one of Nalda’s bush camps in 2005
(through ECU) so this class appealed to me as an opportu-
nity to spend more time with Nalda.

Our workshop was allocated the Home Economics room at
the Bunbury Grammar school enabling us to cover every
oven cook top with boiling pots of natural dyes. Enough
wood had been supplied to light a fire out side but the bush
land surrounding the room was a little too close to attempt
fires (and the mosquitoes were the size of bats!). | did miss
not having a fire as the natural dying process seems, to me,
suited to being out side.

The first thing we did was to prepare our natural dyes. We
had each collected plant material (leaves, flowers, bark,
roots) from home to bring to the class. The first morning
was spent breaking up the plant matter into small pieces and
filling the various pots. To begin extracting the dye we
soaked the plant matter first in hot water, and then slowly
introduced the heat of the stove, keeping the liquid at a low
simmer.

Cotton and linen (cellulose) fabrics were soaked overnight
in Soya milk and water to introduce the soya protein as a
mordant. We twisted, clamped, knotted and bound our fab-
rics to create different ‘resist’ patterns on the cloth and by
the afternoon of the first day we had fabrics in the dye baths.
It is important to keep the lid on the pots so that the mois-
ture, and colour, is trapped in.

The natural dyes continued throughout the week of our
workshop. We often referred to the new book by India Flint
(‘Eco Colour’) to discuss particular methods of freezing
flower petals and ‘eco stamping’. Some students tried In-
dia’s technique of trapping leaves between the layers of the
cloth and then steaming the bundle using a pressure cooker.
The effect is a ghostly impression of the leaves as though
stamped on the fabric. Betsy Bush produced some stunning
samples using this method.

On the first and second days we had an hour of meditation,
where Nalda guided us through different internal
‘landscapes’ with our eyes closed. During these meditations
we were given pieces of clay to work with, allowing the
personal imagery from the meditation to be represented in a
physical form. Two clay pieces were made during each
meditation. When we were able to open our eyes and see the
finished clay pieces the results were surprising and diverse.

In turn we used the clay shapes as inspiration for our 3-
dimensional forms made from grasses, Nalda provided a bag
of fodder grass and taught us the mongrel stitch, using large
darning needles and yarn. With a handful of grass roughly
shaped we secured the grass together with random stitches
that traveled all the way through the shapes. The small and
neat stitches were not regular in direction or repetition. In
this way more grass or sticks could be added and different

yarn colours and thicknesses tried. Jan Oldham made a baby
cradled in a hand using this method and the finished piece
was a highlight.

During the week long workshop we also explored the coil-
ing technique for basket making, Billem bag knotless netting
stitch and making string. These would be difficult to de-
scribe in words but were easily learnt with Nalda’s instruc-
tion. The class was relaxing and unstructured; students were
exploring different techniques as they felt like doing, and we
could try everything or focus on one method.

Nalda brings to her classes a gentle reverence, for materials
and process. In the class discussions or during the one-on-
one time spent with Nalda her vast artist experience and
profound connection with out back Australia, is conveyed in
a few poignant words or stories. Nalda reminded us to work
with a combination of our hands, heart and head, that
equally these three elements bring the originality and au-
thenticity to our artwork. It was a great week!

Louise Snook

DADAWA Project

These are the finished sculptures from the DADAWA pro-
ject | have been working on. A 12 week community arts
project to include local residents with mental disabilities, in
the areas of Hamilton Hill and Rockingham. They were
shown at the COCKBURN ROTARY SPRING FAIR at
Manning Park on Sunday 26th October 2008

Louise Snook




A DOLLY MAKING WORKSHOP WITH NALDA SEARLES
on SUNDAY 23 NOVEMBER. 9.30 (FOR 10 am start) until 4.30 pm
at 36 Ferguson Street, Middle Swan
NALDA'S PLACE.
LIGHT LUNCH PROVIDED AND COFFEE/TEA
COST $60.00

YOU NEED TO BRING: fabrics to make figures from,
and fabrics to dress them, along with any other decora-

tions you would like to include (and perhaps share), a

small bag of pillow stuffing (available from spotties),
needles, threads and scissors. Camera, notebook and pen.

There will be dolls and books for you to reference and a
lively group of fellow makers.

Come and enjoy a creative day.

http://australia -grass-weavingfreeee.blogspot.com

http://fodder  -for - making.blogspot.com

We are both limited and expanded by the worlds we choose to
bring into existence.

Nalda Searles
36 Ferguson Street, Middle Swan, 6056
Visual arts, fibre textiles.
ph. 61 (0)892748121

ABN 6631 743 0320, GST reg.

These are some of the dolls Nalda worked with groups in India.


http://australia-grass-weaving-freeee.blogspot.com
http://fodder-for-making.blogspot.com

Alchemy: Sorcery with Paint, Po-
tions, Paper and Cloth presented by
Jacinta Leishman, Victoria
(www.spiraldyed.com)

It was my first time at a FibresWest forum. After pack-
ing the car with two pages of workshop requirements,
some of which | had not even heard of before let alone
used, | admit | was nervous as | presented myself on
the Sunday evening to meet Jacinta and fellow partici-
pants and to get her briefing. On hearing about the
significant art backgrounds of many of the other thir-
teen participants | knew | was in for a challenging
week. Seeing Jacinta’s printed workshop program
alerted me to the fact that | would also be very busy.
As supplies and facilities dictated a fair bit of flexibil-
ity in the program we occasionally wondered if we
would ever get to some of the techniques Jacinta
wanted us to see and play with but I think we did get
there in the end!

In the course of the next five days we:

. dyed and steam set all sorts of silk fibres as well as
wool and nylon, learning tips and tricks about getting
the best out of different colours and their combinations
as we went.  Although I had experienced Jacinta’s
colours before, it was still stunning to see all our fabric
lengths hanging to dry in the tennis court!

learned how to emboss velvet (which stamps work;
how much pressure and paint to use);

.saw a quick shortcut way to make some felted fibre
(the felt you make when you’re not a real felter);

.made silk paper and learned options for manipulating
it;

.discussed the use of found objects and their embellish-
ment eg wrapping and/or painting sticks; putting a pat-
ina on copper wire (no, Virginia, it’s not absolutely
necessary to buy the Samboy brand of salt and vinegar
chips!);

.were shown the best choice of drill bits for drilling
holes in stones, shells, crockery, glass, wood, plastic
and metal; and used these things and wire and beads
to make Jacinta’s “doodads”;

.experimented with three options for making back-
ground fabrics for book covers or collages out of our
dyed fabrics, silk papers, etc;

learned journal or book construction using our fabric
covers and our painted water colour papers, with op-
tions for square, triangular or circular pages;

.discovered better ways to use stencils, oil crayons and

foil and to transfer photocopied images (copyright
permitting) to fabric or paper using material available
in the ordinary household cupboard; and

.got some tips from Jacinta on design basics and on
getting the creative juices flowing if you’re a nervous
artist.

Then, in a mad rush (oh, the pressure!!) we brought it
all together in a book, critter, doll or jewellery for the
exhibition on the Friday afternoon. There were some
delightful creations on display. We even managed to
surprise Cherry by successfully cleaning up the amaz-
ing mess we’d generated in our room, on the verandah
and in the corridor!

Throughout the week Jacinta enriched us with her
great maxims like “when I started (in textile art) I was
pleased if one out of ten of my projects worked out;
now it’s one out of three” and “if the first thing you
see in a piece is the technique, you haven’t worked it
enough” . My personal favourite, directed time and
again at me from an unbelievable twenty paces, was “I
can still see some white in that, Margaret!”

Jacinta also firmly made the point that textile art must
be as professionally executed and finished as any other
art form. She is not into “quick and dirty” unless that
is what has been commissioned. This does not mean,
however, that we should deny ourselves permission to
experiment, explore and even fail from time to time.
We should resist the inner critic that tells us to be per-
fect and not to be wasteful or that there must be
“something more useful” (meaning washing floors or
making a cake) that we should be doing instead.

| had a pleasurable and stimulating time with people
who started as strangers and became friends. | want to
particularly recognise Bente of Gelorup and the other
“Bunbury girls” who went home at odd times during
the week to get us extra things to play with. Jacinta
herself is certainly a very generous teacher both in
terms of the materials she provided throughout the
week and with the creative insights she shared with us.
I hope we get her back in WA soon.

Finally, like most other FibresWest participants this
year | suppose, | was grateful to the organising com-
mittee headed by Cherry for the program as a whole
including the talks; and to the various artists , includ-
ing the members of the Stirling Street Arts Centre, for
their wonderful installations around the campus. Next
time I’ll take a radio (to monitor international financial
disasters!) and an electric blanket.

Margaret Ford


http://www.spiraldyed.com

Fibres West: Complex Cloth. A
workshop review.

This October | attended my first ever Fibres West Re-
gional Forum at Bunbury. | had chosen the workshop
Complex Cloth tutored by Jane Dunnewold because
her book Complex Cloth has been a long time favour-
ite of mine and | love dyeing and printing fabric. | did
wonder if | would really learn anything new but could-
n’t miss the opportunity to be inspired by someone
like Jane.

I’m pleased to report that I was inspired as well as
learning some new techniques which | will continue
using. | particularly enjoyed using the flour paste not
only as a resist on fabric but also to make a stencil on a
silkscreen. This is a great low tech method of produc-
ing a fine line design on the screen. Jane was very in-
formative on safety issues and providing alternatives to
difficult, wasteful or unsafe practices. For discharging
colour on cotton or rayon, she showed us how to use a
gel bleach available from supermarkets which can be
stamped, stenciled, painted etc. and is safer than other
discharge agents. Another technique we were able to
try was foiling, The gold leaf, which I had not used
before, was especially gorgeous.

Jane Dunnewold’s concept of Complex Cloth is all
about layering of techniques starting with low water
immersion dyeing, through discharging, various print-
ing methods using textile paints, foiling etc. with the
aim of creating art cloth that is cohesive in concept,
design and execution. The five days of the workshop
went much too quickly but as well as making tools,
including stencils and carved rubber stamps, we came
away with a process for working out the what, why
and how of putting it all together.

Jane was very happy to share her ideas, methods and
recipes. She is a warm and giving tutor with a sense of
humour so, although the week was quite intensive and
I was unwell with a cold, I had a great time and can’t
wait to get going in my home studio.

Jane has kept a blog of her trip and the workshops:
http://complexcloth.blogspot.com

Her website: www.artclothstudios.com

I’ve posted some photos of my workshop samples on
my blog and will post more as | continue the work at
home: www.linda-stokes.blogspot.com

Linda Stokes

BURTSTREETBAZAAR

29th November 2008 10-4pm
Perth Studio Potters, Burt Street, Cottesloe

A coffee & cake café with place to sit and enjoy
live music. Discover the diversity of hand crafted
products from over 15 artisans. Ceramics, mosa-
ics, jewellery, soft sculptures felted animals and
children’s furniture, lots of great gifts for Christ-
mas.

(Burt Street Gallery only opened in October so
this will be new to most of you.)

FIBRES WEST 2008 - What an ex-
perience!

You go to be inspired/ learn new skills/ consoli-
date old ones/ make new friends/ have fun/ catch
up with old friends/ "whatever'.

Everyone takes their own expectations and comes
away with different results from gatherings like
Fibres West. The organizers had certainly set the
scene wonderfully for many rewarding five days.

The intensity of workshop time was happily re-
lieved by mealtimes and inspirational lectures. My
own choice was the Indian Experience and it was
totally rewarding. Each day was started with a
highly professional lecture and slide show on how
their art fitted into their daily village life. This was
followed by hands on experience of tie-dying,
hand stitching, machine stitching, mud-mirror
work, and much more. Each student could choose
what [and how deeply] they explored interests and
given individual instruction. | was quite deter-
mined to narrow my participation down to needle-
work but such was the talent and enthusiasm of
the artisans of Kala Rashka, one was drawn to all
their demos like iron needles to a magnet. It was a
wonderful uplifting experience.

Incidentally, if you had hoped for fun at Fibres
West 2008 there was loads of that and "whatever"
going on.

Good wishes to all, Lois Ives.


http://complexcloth.blogspot.com/
http://www.artclothstudios.com/
http://www.linda-stokes.blogspot.com/

Congratulations to Bunbury Felter
Kerry Gelmi

Kerry lives in rural Western Australia and belongs to a
local creative textile group, Bunbury Felters, which
she has been a member of for 3 years. Her love of tex-
tiles and the fact that Kerry is an ex kiwi allowed her
to travel to the Montana World of Wearable Art
(WOW) held in Wellington, New Zealand in 2007 in-
spired her to enter this year in the WOW Shell Bizarre
Bra Section for 2008.

Garment Name — "Chest of Treasure". Materials Used
- Felt, raw silk, braid, gold net. decorative thread,
beads. Garment and Design Concept - In our 21st cen-
tury, chests have been unlocked, revealed, liberated
and enhanced. Her entry is a response to how society
exalts and obsesses over the female chest.. Chest and
breasts, both openly worshipped, but the real treasure
lies within. The jewels are our emotions, spirit and
memories. The chests are modelled on reliquary boxes.
A reliquary is a container for relics. These fascinating
chests held fragments of cloths and bones associated
with saints.

They were the focus for prayer and often decorated
with crosses, enamel and precious stones.

Kerry's entry was in the final for WOW which was
recently held in New Zealand. Her prize was three
days meeting and working with designers from around
the world. The ultimate was seeing her Chest of Treas-
ure being modelled on the catwalk on the night of the
show with her family and friends and 35,000 other
people got to enjoy. How fantastic is that.

Log in to wafta@yahoogroups.com.au and look for the
photo.

Val Hornibrook, Bunbury Felters Group

Western Australian Fibre and Textile
Association, Minutes of General
Meeting, 16 September 2008, Craft
House, Clyde Street, Menora

Attendance: As per attendance book

Apologies: Peggy Buckingham, Helen Jones, Lia
Overman, Agnes Pallagi, Helena Pollard, Martien van
Zuilen, Alison Barrett, Hannah Katarski

Minutes from Previous General Meeting (as pub-
lished in the latest newsletter): Accepted (Kate Jones/
Phyllis Pearce)

Correspondence in: Newsletter from the Western

Australian Quilters

Correspondence out: none (Martien overseas). It was
recommended that mail for WAFTA be redirected to
the Treasurer because most of it relates to member-
ships and other financial matters anyway and Heather
Morton can pass it to other committee members when
necessary. A resolution of the meeting was necessary
so that the Post Office would do this. Moved Pam
Fisher, seconded Michelle Eastwood, passed on the
Voices.

Financial Report: ???
General Business Arising from the Minutes:

. Louise thanked Stephanie, Pam, Trudi, Kate, Judy,
Lia, Annie and all the others who sat on the WAFTA
stall at the Craft Show on 1-3 August. This had at-
tracted a lot of interest in terms of the variety of medi-
ums in which members worked. The position of our
stall was good (located on the route between the toilets
and the workshop venues!) and at least one new mem-
bership had resulted. Next year also, a new banner that
spells out the full name of the association will be
needed, as the current one with the acronym confuses
people. Not only the items lent for display but also the
pieces being worked on by members as they did duty
on the stall engaged visitors’ attention. It was sug-
gested that pieces on display next year be accompanied
by a description of the techniques used as sometimes
those on the stall unfamiliar with a particular technique
cannot answer the detailed questions of interested
members of the public.

.Congratulations to Emma Kroger of All Saints’ Col-
lege, who won the WAFTA donated $50 book
voucher for “Nature’s Wood Nymph” in the Student
Awards section of the Art to Wear competition at the
Craft Show.

General Business:

Trudi is looking forward to attending the 7" Interna-
tional Shibori Symposium in France in Oct/Nov
2008. She will be visiting Niems, Lyons and Paris,
where she will also have an exhibition. She will also
visit a manufacturer in The Netherlands who produces
high quality madder used in a wide range of dyes.

Cherry Johnson reminded members of the public ac-
cess activities at Fibreswest Forum from 5-12 Octo-
ber in Bunbury. These included the trade hall, an exhi-
bition of the work of tutors at the forum over the past
ten years (Perspectives 2008, Bunbury Regional Art
Galleries, 3 Oct- 16 Nov 2008); a floor talk at Perspec-
tives 2008 by Wendy Lugg; a slideshow by Jane Dun-
newold and a presentation by Judy Frater on Artisans
of Kala Raksha, India. Cherry can provide further de-
tails if needed. She also asked members to advise any


mailto:wafta@yahoogroups.com.au

special groups of which they are members that there is
an opportunity on one of the evenings of FibresWest
for groups to set up tables with pamphlets, displays of
work, etc in order to promote themselves to Fibre-
sWest attendees.

The meeting closed at 7.25pm and was followed by the
WAFTA Annual General Meeting for 2008.

*hkkhkkhkhkkhkkhkhkkhkkhkkikhkkhkkhkhkkhkkiikkhkkhkikikx

Guest Speaker: After supper, Dr Paul Green —
Armytage gave a most interesting slide show on the
subject of Colour: Choice and Chance. Essentially the
message was that, in any artwork, colour is the result
of both chance and choice. The artist might be limited
in the range of colours available because of depend-
ence upon natural dyes and fibres, for example (so that
colour selection is determined by chance), but can
nonetheless exercise choice in terms of which of the
available colours are actually used, how they are ar-
ranged, and in what proportions. Patchwork quilts
were used as an example of how different artists use
the interplay of choice and chance. A scrap quilt may
be largely a product of chance in terms of the colours
available in the artist's scrap bag, but the placement of
the patches is a result of choice by the designer. A
quilt created by a person who has access to a large
range of specifically designed quilt fabrics and can
choose whatever they like or want, will reflect a higher
level of choice and have less of an element of chance
in its design. Dr Green-Armytage further suggested
that in the exercise of colour choice artists tend to fol-
low one of three broadly different approaches;

.they choose to make an accurate recording of what
they see (example: Jean-Philippe Lenclos, whose
“colour geography” approach is demonstrated in his
book “The Colours of the World” , which has recently
been translated into English);

.they might prefer to use colours that they personally
like best or which mean more to them; or

.they use a more formal colour theory approach, which
results in a relatively lower level of chance.

There followed an exercise for members working in
small groups with a standardised colour chart provided
by Dr Green-Armytage to test the interaction between
chance (roll of the dice to determine placement of
blocks of colour on a grid) and choice (individuals first
choosing the seven or eight of the 77 colours on a
handout they wanted to use and then in some cases
choosing which of their chosen colours to place on the
grid when it was their turn to do so). Some interesting
pieces resulted. These prompted lively discussion of
the creative bonuses available when chance rather than
careful pre-planning is allowed to influence design and
of the effects of individual colour preferences on de-

sign outcomes. So absorbing was the discussion that
the Chairman did not move to wind it up until well
after 9.30pm.

Show and Tell: Members brought a sizable collection
of items around the meeting theme of “Colour”, in-
cluding gorgeous (and roomy!) caftans from Nigeria,
an exquisite hand embroidered panel, several wall
hangings illustrating aspects of colour theory and some
lace.

Louise Snook, Chairperson

Book Revi ew:
Portraits: Inspiration and Tech-
ni queso

I didn’t order this new book by Cate Coulacos Prato,
published in October this year by Interweave Press,
just because | like looking at myself in the mirror!
What attracted me was its emphasis on creation of
unique pictures using a range of different multi-media
textile techniques.

Despite my occasional bemusement at the self-
absorption, and even the intense psychological discom-
fort, revealed by some contributors, Mixed Media Self-
Portraits has certainly more than met my expectations
in the week since its arrival from the States. There are
loads of coloured photos and illustrations. Practical
information is given about techniques such as basic
sketching from a mirror; digital imaging and manipula-
tion; tackling the representation of eyes; and choosing
formats, themes and moods and representing them
through colour, imagery and stitch.

As Prato and her 29 contributing artists demonstrate,
self portraits can take a variety of forms. They can be
made as masks, dolls, books or flat pieces. They can
be whimsical or deadly serious and everything in be-
tween. In fact, despite the dark allusions in some of
the works (for example, the one called “I Grew Up in
Bluebeard’s Castle” by Juliana Coles), there is an
overlying sense of humour evident in the book. Begin-
ners are given much encouragement and the reader is
constantly assured that she will become a better artist
as a result of exploring multi-media self-portraiture. |
have already started a small work based on a photo-
graphic profile of myself and using machine needle
felting, free machine embroidery, text and paint.

Finally, when you use your own image for a series of
works you don’t have any copyright worries with the
image!

The book can be ordered on the Quilting Arts Maga-
zine website (www.quiltingarts.com) for $US22.95.

Margaret Ford
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Fibres West 2008
Workshop: Complex Cloth

Tutor: Jane Dunnewold

Jane Dunnewold is a highly esteemed Textile Artist from
Texas USA, with 4 Published books to her name and Inter-
national recognition, an exceptional teacher, and to all Fi-
bresWest 'Complex Cloth' class participants, now a very
special person in ‘our" lives.

Jane offered us full access to her immense knowledge and
experience. The week was packed with intense work,
structured to guide us progressively through the many
processes we needed to learn about creating a visual sur-
face that generates interest, by layering of colour and pat-
tern through resists and dyeing, over-dyeing, stamping,
stencilling, screen printing, discharge and foiling.

Everyday, Jane started each new stage with a demonstra-
tion of the process and techniques we would be using.

We started with about 12 white fabric samples of cotton,
silk and rayon.

First job was to Shibori-resist and immersion dye our sam-
ples in small quantities of Procion MX dye bath (just
enough dye put in zip lock plastic bags with the fabric
sample). Most samples were overdyed again.

Our second exercise was to cut (a series of) designs in
small rubber stamps which were an effective tool for creat-
ing another element/layer of pattern to our samples. We
could print the stamps with either fabric paint or use a
household grade gel bleach to discharge back into the dyed
ground.

At this stage we also made a number of stencils, cutting
out a design in two layers of Vilene, then fused together,
with any floating pieces ironed onto tulle netting, which
had been sandwiched between the two layers of Vilene.
The stencil was coated in flat plastic house paint to seal it
completely, making it impervious to water and re-usable.

Our next exercise was to make a flour paste, basically
used two ways (a) either brush or squeegee directly onto
some of our coloured samples, scratch back into the wet
paste, dry, then brush a watered down fabric paint across
the cloth, dry again, then wash out the paste. Or (b), dry
the pasted surface, then scrunch or crinkle the surface and
paint back over it. We also used the flour paste to coat the
back of a silk screen, then scratched back into the dried
surface with a wooden skewer, to create a (positive) design
to print onto one or more of the fabric samples.

The last process we used was foiling or gold leaf. It was
used as the last element, the finishing detail to a piece of
work.

So once we had all the tools and processes at our finger-
tips, the whole project started to take on a serious intensity.
We worked furiously, enjoying every second!

Jane holding up student work

The days progressed and our samples evolved. We re-
assessed and often re-worked the fabric surfaces with a new
treatment, a new colour, and definitely a new approach! By
the end of the week we had a wonderful body of work. We
had been challenged to look at the principles of design, com-
position, balance, contrast, colour and relationship that all
contributed to the “Art Cloth”

What an incredible week. So inspiring! Thanks Jane !!

Workshop Review by Kate Jones

Jane giving wrapup talk



Top left: Pam Booth working. Above: Joan Lock working. Middle left: Dis-
charge samples. Below: Five photos of the finished samples on display.




The Indian Experience at Fibres
West

This was my first Fibres West or Forum to attend. | had
heard about them for some years now and with excitement
and nerves | eagerly awaited this occasion. With so many
interesting sounding options of classes at this year’s Fibres
West it was a tough decision. | decided that with a strong
interest in dyeing, the Bandhani knot and tie dyeing with the
Indian Experience was a rare opportunity and therefore one
not to be missed.

Each morning the whole group doing the Indian Experience
(the dyeing, the mud mirror work and the embroidery) came
together for a talk and power point session with Judy Frater
and the team of tutors. This was very interesting and gave us
an opportunity to get a glimpse of their lives and traditions
and an understanding and meanings behind many of the
embroidery stitches and colour choices they use in their
work. We would have all liked to have learnt everything on
offer, but that was not practical.

I did the Bandhani dyeing with Ali Mohamed. He was very
kind and understanding, and a humble gentle soul. There
was a real joy in our class. A lot of the time there was abso-
lute silence as we were each busy and engrossed in our
work. And other times we were in fits of laughter. We had
such a great mix of characters in our group.

We each drew up a design to put on our silk. We transferred
our design by making pin pricks through our tracing paper
and then using a very light, diluted dye to dab through the
holes onto the silk. We then started the long fiddley process
of tying each dot. This is a matter of poking, pinching, twist-
ing and then wrapping thread around and around. And then
there was the further challenge of tying off the knot without
the thread that you had just wrapped unravelling. We were
all fingers and thumbs! We persevered and slowly got the
hang of it, but it was quite noticeable that our designs be-
came far simpler over the week, so we could at least finish
something. It also gave us immense respect for our tutor Ali
Mohamed and his skills. We all cheered with delight as
someone would be untying their masterpiece. There were
some wonderful pieces achieved by the group over the week
and I’'m sure we might see some more samples of this influ-
ence in some of our work in the future.

Fibres West was so much more than learning the Indian
Bandhani dyeing. The Indian people were all such beautiful
people and so willing to share their knowledge and talents
with us. I'm sure each person who took part in the Indian
Experience came away feeling enriched in an emotional or
spiritual way as well as practically. | was certainly very
pleased I had done this class. I also really enjoyed the whole
week of Fibres West. It was great to hear and see presenta-
tions by the other tutors, and just the general buzz of the
place with so many like- minded and talented people was
fantastic. Roll on the next Fibres West!

By Julie Devereux Oct. 2008
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Linda van de Merwe

Van der Merwe is a painter who has moved from a land-
scape genre to that of portraiture distinctly linked to loca-
tion. Over her painting career, she has been a closet ‘maker’
of soft sculptures with some of her works being exhibited in
highly successful invitation shows, ‘Small Figures Big
Lives’ Fremantle Art Centre and “Dog” at the Vancouver
Art Centre, Albany. She has also been invited to exhibit in
many fund raisers, Perth Ballet Company, Perth Craft Coun-
cil and Doll Auctions. At this meeting she will discuss her
interesting journey and current practice, illustrating with ex-
amples, images and materials all acquired through years of
fossicking through op shops.

Recently she ventured out more publicly with her desire to
‘make’, by forming a highly successful women’s sewing/
making group at her local community art centre, the
Mundaring Art Centre.

Her portrait works include the City Farm community, pre-
sented as a single art work which won the City of Perth Art
Award, 2005 Minawarra art award (Armadale) and in 2005
painted five Freeman of the City for the City of Wanneroo.
Her last exhibition ‘Social Gravity at Gallery East in 2002
was depicting the Fremantle Port Authority Mooring gang at
work at North Quay.

She also runs life and portrait drawing workshops and artist-
in-residences at high schools and other communities. For
more information about these workshops or residencies con-
tact Linda at lindavandermerwel@bigpond.com.

Van der Merwe’s
work is  repre-
sented in  many
private, public and
corporate  collec-
o tions.
DONG T MI
THIS VERY
STIMULATING
AND
INCREDIBLY
INSPIRING
TALK!!
A FUN
ACTIVITY
IS ALSO

PLANNED!

Scottie Doll
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EXHIBITIONS & EVENTS

Art on the Move Itinerary for Nalda Searles “Drifting in
my Own Land”

18 June to 31 July 2009 John Curtin Gallery, WA.

25 Sept to 29 Nov 2009 Geraldton Regional Art Gallery,
WA.

30 Jan to 20 Feb 2010 Vancouver Arts Centre, Albany,
WA.

7 to 21 March 2010 Katanning Gallery, WA.

8 Apr to 22 May 2010 Shark Bay World Heritage Dis-
covery & Information Centre, Denham, WA.

5 Jun to 25 Jul 2010 Bunbury Regional Art Galleries,
Bunbury, WA.

17 Oct to 28 Nov 2010 Ellenbrook Gallery, Ellenbrook,
WA.

17 Feb to 3 Apr 2011 Ararat Regional Gallery, Ararat,
VIC.

20 Apr to 22 May 2011 Royal Tasmanian Botanical Gar-
dens, Hobart, TAS.

5 Jun to 18 Jul 2011 Mosman Art Gallery, Mosman,
NSW.

6 Aug to 17 Sept 2011 Tamworth Regional Gallery,
NSW.

8 Oct to 17 Dec 2011 Albury Regional Gallery, Albury,
NSW

10 Feb to 8 Apr 2012 Cairns Regional Gallery, Cairns
QLD

7 Dec 2012 to 13 Jan 2013 Mandurah Art Gallery, Man-
durah, WA (Final Venue)

I
5—23 Nov

emerge ART SPACE, 22 Brisbane St, Perth 6000
Www.emerge-art.com.au

Gallery Hours: 11am — 4pm Mon-Fri. 2—5 Sun.

Nyoongar artist Lindsay Harris solo exhibition featuring
signature use of resin, ochre & pigment on hemp.
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The Smaller Pictur@ Eveline Kotai

48 Watkins Street, White Gum Valley, WA. Enquiries
0417 984 704 evelinekotai@bigpond.com. Off street
parking and wheelchair access available. Open daily 12 —
6pm.

8- 16 November

Giles Hohnen (big paintings small canvasses), Elly Joel
(objects), Eveline Kotai (new works and studio sale),
Ruth Vickers (stitched works).
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Fremantle Arts Centre, 1 Finnerty St, Fremantle 6160. T:
9432 9555 F: 9430 6613 www.fac.org.au Open daily
10am—5pm

11 Oct to 23 Nov

Fertile Soil: 50 years of the City of Fremantle Art Collec-
tion. Includes work by leading WA artists.

3 Dec to 25 Jan 09

How you make it looks at a range of conceptual ap-
proaches to fashion design. It focuses on the processes of
cutting, marking, joining and sizing that are used to cre-
ate a language from which design philosophies gro. A
Craft Victoria and NETS Victoria touring exhibition.
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The Moores Building Contemporary Art Gallery, 46
Henry St, Fremantle, WA 6160. P: 9335 3519 F: 9432
9547 www.moores.org.au Managed by the Fremantle
Arts Centre. Opening times during exhibitions Mon-Sun
10am-5pm.

8-16 Nov

First Day. The aged and worn surfaces of the upstairs
room in the Moores Building become the site for a series
of installation works, by Holly Story.
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Atwell Arts Centre & Gallery, 586 Canning Highway,
Alfred Cove. Gallery hours Mon—Fri 10am to 4.30pm,
Sat & Sun 11lamto 5pm

12—23 November 2008

Textile Treasures—An exhibition of contemporary textile
works by members of the Designing Women group.

Official opening 7pm Fri 14 Nov.
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Art Quilt Australia 09—An initiative of Ozquilt Network
Inc and Craft ACT

Exhibition will be held at Craft ACT in Canberra from 7
Nov to 19 Dec 09. Exhibition now open to non members
as well as members of Ozquilt Network. Exhibition also
planned for 2011 and 2013.

Entry forms and guide for entrants now available from
www.ozquiltnetwork.org.au Contact Barbara Macey 03
9803 1359 bjmacey@melbpc.org.au
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May 8—May 17, 2009
Auwustralian Cotton Fibre Expo, Narrabri NSW

The 2009 Australian Cotton Fibre Expo will highlight the
creative & versatile use of cotton. Entries to be received
by 27 Feb 2009. Entry items to be received by 13 April
2009. Further enquires to Lexie Killen (President) ph 02
6792 4859, Robyn Constable (Entry Sec) ph 02 6792
2351, Anna Thomson (Entry Assistant) ph 02 6792 1620
or email cashel@westnet.com.au
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Be Creative by the Sea in its eight-year will be offering
workshops even more innovative and exciting workshops
than ever before.

Be Creative by the Sea is a retreat for Textile Artists,
Quilters and Hand and Machine Embroiderers.

Seven days of workshops with nine workshops offered
each day. Once again some of the best Australian tutors
have accepted our invitation to tutor at Be Creative by the
Sea 2009 and many will be returning from 2008 due to
popular demand.

Meet the Australian Tutors for 2009.

Robyn Alexander, Lorraine Carthew, Sandy Corry, Helen
Dafter, Helen Godden, Jane MacDonald, Beth Miller,
Lorraine Parker, Wendy Scott, Caroline Sharkey, Chris
Timmins, Lisa Walton, and Helen White. It is also very
exciting that Vikki Pignatelli (USA) and Dena Crain
(Kenya) - two very successful internationally known and
respect textile artists- will also be joining the tutoring
team as special guest tutors.

Dates: 26 April to 3 May 20009.
Venue: Opal Cove Resort Coffs Harbour NSW 2450.

All details will be available on the website from mid Oc-
tober but check the site for regular news updates before
this date.

www.becreativebythesea.com

You can Register online or for more information contact
Wendy Martin 16 Calala Place, Coffs Harbour 2450. Tel/
Fax: 02 66521483.

becreative07 @westnet.com.au
Printed program available by post for $10.00.

The organisers look forward to welcoming all the loyal
participants who have been attending Be Creative over
the past eight years. We have all made some special
friends. For those who have thought that they will join us
sometime in the future should make 2009 the year.

It is probable that Be Creative by the Sea 2009 will be the
last in its present form. Don’t miss out — register early so
that you are not disappointed.
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Call for Artists: Town of Vincent Street Festival

The Town of Vincent is holding a community street festi-
val in Angove Street, North Perth on 30 Nov. the Town
of Vincent are looking for contributions from fashion, art/
craft and jewelry designers for stalls. Stall numbers are
limited, and no cost applies for stall holders.

INFO T: 9252 1323 E: jill.symons@vincent.wa.gov.au

Travelog (Detail)d Eveline Kotai
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ABN 95 727 279 428

FTA

an Flrw and Tosdbn Musnsiatns

MEMBERSHIP APPLICATION FORM

Please note that membership runs from February to
February each year. Fees are due in February.

A Renewal A New Membership

Please enclose a stamped, self addressed envelope
and send to:

Heather Morton, Treasurer
WAFTA Inc
PO Box 1376, SOUTH PERTH WA 6951
Membership Fees (includes 5 newsletters per year)
$30.00  Regular/Practitioner
$25.00  Student/Concession
$25.00  Country Member

$30.00  Affiliated Guild, Association or
Corporate

Name

Business Name

Address

Suburb Postcode

Phone/Fax (h) (w)

Mobile

Email

Field of Expertise/Practice

I am happy for WAFTA to send me a book of raffle
tickets which | will sell on behalf of WAFTA for
fundraising purposes A Yes A No

I am happy to receive the WAFTA newsletter by
email A Yes A No

I grant permission for WAFTA Inc to publish my

name/address/phone as a member of the Association.

A Yes A No Date

Signed

CURTIN UNIVERSITY TEXTILE
COURSES

These workshops are dependent on expressions of in-
terest (ie they will only run if there is @ minimum of 10
participants) so if you are interested contact Pam
Gaunt, Acting Coordinator for Annette Seeman, De-
partment of Art, School of Design & Art. email
P.M.Gaunt@curtin.edu.au or phone 9266 2132

There is a brochure of workshop suggestions that can
be tailored for different groups in terms of content and
duration. I’ve typed a summary of the titles as I
thought quite a few of you may be interested in what
Curtin are offering. There is more information in the
brochure.

Workshop 1: Play with a purpose 1. Drawing out
ideas: basic design fundamentals and lateral thinking.
1-6 sessions.

Workshop 2: Play with a purpose 2. Exploring the de-
sign process through material experimentation.

Workshop 3: Play with a purpose 3. A creative ap-
proach to form—working 3 dimensionally.

Workshop 4: Play with a purpose 4. A creative ap-
proach to simple textile print processes and creating
innovative patterns.

Workshop 5: Play with a purpose 5. A creative ap-
proach to advanced textile print processes and further
exploration of innovative pattern.

Workshop 6: Play with a purpose 6. Decoration/
embellishment and meaning.

Workshop 7: Play with a purpose 7. To fold or pleat?

Workshop 8: Play with a purpose 8. What your Gran
didn’t tell you... Innovative approaches to Felting &
Fusing processes.

Workshop 9: Serious Play 9. Avoiding toxicity! Inno-
vative approaches to natural dye processes.

Workshop 10: Judge a book by its Cover.

Workshop 11. Drawing as thinking | and Drawing as
thinking I1.

Workshop 12: Out of the frame.

Workshop 13. When will I be famous? Promoting your
practice.

Workshop 14: Art Flab Blaster—reinvigorate your
practice!
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